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NEW SOUTH WALESHOME



S M A R T
While seemingly understated, this home on the NSW south 

coast dazzles with its lateral design approach, offering 
openness and privacy simultaneously. 

Photographs SHARRIN REES  Words CHRIS PEARSON 

This page ‘Era’ sofas and ‘Element’ marble-
topped coffee table from Camerich in the  

living room. ‘Camilla’ armchairs from Poliform. 
Foscarini ‘Twiggy’ floor lamp from Space. Artek 

‘60’ stool from Anibou. Opposite page Western red 
cedar, which will weather to the shade of aged 

driftwood, clads the lower level of the house. 

THINKING
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These pages Tribu ‘Neutra’ outdoor lounge chairs and 
table from Cosh Living. Inside, ‘Vessel’ dining table and 
‘Flora’ chairs from Camerich. ‘Seb’ chairs from Jardan. 
Coco Flip ‘Puku’ ottoman from Corporate Culture. 
Corian benchtop in Arctic Ice and kitchen cupboards in 
Eveneer veneer in Evensaltwood from the Elton Group.

“ IT ’S  ALWAYS  IMPORTANT  TO  THINK ABOUT  HOW A  HOME WILL  AGE 
AND HOW  GO OD  DE S IGN MAKE S  IT  F IT  INTO THE  L ANDSC APE.”



HOMENEW SOUTH WALES

lad in sun-bleached western red cedar that 
cleverly mimics the driftwood cast up on the 
sands below, this coastal chameleon perched 
on a promontory two hours south of Sydney 
soaks up spectacular 270-degree views. And, 

just like the ever-changing vista of ocean and farmland 
beyond, it’s full of tantalising contradictions and surprises. 
With floor-to-ceiling glass on the upper level and timbered 
louvres below, it is open to the elements yet can cocoon 
itself when the easterly picks up over the Tasman. Visually 
it touches the earth lightly, yet in its raw and earthy 
materials, it’s anchored firmly to the site. 

Drawing inspiration in part from the Modernist homes 
of New York’s Fire Island, architect William Smart rather 
self-effacingly calls it “a box with a floating roof over the 
top”. But closer examination reveals that simplicity masks 
lots of ‘smart’ design details that are trademarks of his 
award-winning practice and reflect thinking that’s clearly 
outside the box. 

Owners and empty-nesters Mark and Janet Lamble 
bought the subdivided greenfield site in 2010 for their 
dream retirement home. Wanting something befitting the 
breathtaking location, they asked William to design a 
beach house with the wow factor, but paradoxically, 
perhaps, it also had to sit easily in the landscape.

“We wanted to create a beautiful place to live, without 
being ostentatious,” says Janet. “It is always important to 
think about how a home will age and how good design 
makes it fit into the landscape. We wanted something light 
and pleasing that people could see from the beach. 
Understated elegance summed up the aesthetic.”

But the site also brought drawbacks. Being so exposed, 
practical considerations, such as protection from the often 
unpredictable weather as well as the need for privacy, also 
topped the couple’s wishlist. 

Never one to stick slavishly to design rules, William 
turned a conventional house on its head. The living room 
and main bedroom are upstairs, while the downstairs 
features an open-plan family, dining and kitchen area, two 
bedrooms, laundry and entry. Living areas and bedrooms 
all bask in ocean views, while service areas are on the 
southern side of the house. With three outdoor living 
areas, no matter what direction the wind comes from, 
there is always somewhere to sit and soak up the setting.   

Most dramatic of those outdoor areas is the balcony on 
the upper level, with its three-metre cantilevered ceiling, 
oceans of glass meeting at the corners of the room and jaw-
dropping views. His favourite feature in the house, it’s “the 
wow room that flows inside to out, with floor-to-ceiling 
glass leading to a solid timber balustrade. It feels like the 
bridge of a boat, contained, yet with walls of glass.” 
Paradoxically, it’s both private and open. For Mark, this 
space is very special in the way it “connects the outside 
vista to the luxurious privacy of the living room”.

There’s lots of glass, but these rooms aren’t bathed in 
unrelenting sunlight – another contradiction is a constant 
interplay of light and shade. Carefully considered glazing 
creates “punctuations of sunlight, making the place feel 
more dramatic and really come alive”, says William. 
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Windows are either deep reveals with cantilevers, or 
flush with the cedar cladding and protected by external 
timber louvres. There’s flexibility with louvres, William 
says – they can be retracted to control daylight and preserve 
privacy, while they also reference a beach-house vernacular. 
Small slot windows, too, let in ever-surprising “punches” 
of sun at different times of the day, while internal glazing 
in the main bedroom affords tantalising ocean glimpses. 

Choice of materials, too, ensures this house sits easily in 
the landscape. “Timber cladding, a classic beach-house 
material, wrapping around the lower part of the house, 
creates a warm and tactile plinth,” says William. “The 
same timber extends inwards and becomes part of the 
interior, the timber walled stair and limed-oak joinery, 
further blurring the relationship between inside and out.” 

Everything is low maintenance as a beach house should 
be. Painted surfaces are kept to a minimum; the western 
red cedar is “subtle, soft and weathers to a beautiful silver 
colour” and teams beautifully with white walls and large-
format charcoal stoneware tiles throughout the interior.

“It’s an incredibly restrained palette in grey and white,” 
says William. “It’s casual Australian, with laid-back, 
understated materials and objects used sparingly.”   

With time, the strong coastal light will cause the timber 
to fade even more – like a piece of driftwood – and the 
house will blend even more into the landscape.

And, appropriately for a laid-back beach house, 
everything within seems almost to float – in the nicest 
possible way. This always surprising beach home is as fluid 
and dynamic as its setting.   

For more go to smartdesignstudio.com.
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HOMENEW SOUTH WALES

These pages The living area is upstairs, affording spectacular views of the 
coastline. Foscarini ‘Twiggy’ floor lamp from Space. ‘Era’ sofas and ‘Element’ 
coffee table from Camerich sit on a ‘Piccolo’ rug in Iron from Premier Carpets. 
Flooring is Lea Ceramiche ‘Midtown’ tiles in Easy Grey from Bisanna Tiles.



S P E E D  R E A D
» A NSW couple bought a greenfield coastal site with 270-degree views for their 
dream retirement home. » They commissioned William Smart of Smart Design 
Studio to design a beach house with the “wow factor”, but, almost paradoxically, 
it also had to be unostentatious and sit easily in the landscape. » As the house 
sits on an exposed site, it needed to be private and sheltered from the elements, 
while still being open to the views. » William designed an understated home, clad 
in western red cedar on the lower level, with louvres to regulate light and provide 
privacy, while the upper level features plenty of glass to make the most of the 
ocean views. » A restrained palette of materials echoes the beachside location. 

USE THE FREE VIEWA APP AND 
SCAN THIS PAGE TO SEE NEALE 
WHITAKER INTERVIEW WILLIAM 

SMART ABOUT HIS WORK. 

WANT MORE?



HOMENEW SOUTH WALES

“ I T ’S  A  V E R Y  R E S T R A I N E D P A L E T T E ,  I N  G R E Y 
A N D W H I T E .  I T ’S  C A S U A L  A U S T R A L I A N,  W I T H 
L A I D-B A C K,  U N D E R S T A T E D M A T E R I A L S  A N D 

O B J E C T S  U S E D S P A R I N G L Y.”

This page ‘Alison’ bed from Camerich in the main bedroom. Tolomeo ‘Mega Terra’ floor 
lamp from Artemide. ‘KS’ chair from Great Dane Furniture. Artwork by Philip James Frost. 
Opposite page, clockwise from top ‘Milos’ sofa from BoConcept. Artwork by Philip James 
Frost. Belgian sisal rug from The Natural Floorcovering Centre. Brodware ‘City Stik’ mixer, 

and Cult 100 basin from Candana in the ensuite. Combination of western red cedar 
cladding and louvres on the exterior provide privacy and protection from the elements. 
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